






Issue 6, June 2025

Welcome to our sixth issue. This is a Montreal-based zine about music, art, etc. mai/son is a studio and 
event space located in Montreal’s Mile End neighbourhood. 

This edition features a collection of contributions that present interpretations on the theme “Paint the 
Town.” We are proud to be a thread in the rich and constantly-evolving fabric that is Montreal’s cul-
tural scene. While we cherish the many special moments that mai/son has shared in, our excitement 
for this city goes well beyond the confines of our own walls. Our favourite nights on the town have 
been as diverse, fascinating, and unexpected as the people who have danced them away alongside us. 
Now we want to hear your best stories, too. From an early show at your favourite dive, to the break of 
day after an all-night rave (and all those whirlwind hours in between), we invite you to take us back 
to that unforgettable moment from your perfect Montreal night. Really, you just had to be there, but 
this will have to do!

This zine is independently produced and open to all. Send us your playlists/art/poems/essays/reviews/
letters/suggestions. We appreciate your support. Brought to you by Sol, Skylar, Jacob, Julian, and 
Fiona. Hope you enjoy.
//
Bienvenue à notre sixième édition. Ce qui suit est un zine Montréalais qui traite de musique, d’art, etc. 
Mai/son est un studio d’enregistrement et espace événementiel situé au Mile End. 

Cette édition présente une collection de contributions qui interprètent à leur tour le thème de « Nous 
sommes si fiers de faire parti du tissu de la scène culturelle montréalaise. Lorsque nous tenons à cœur 
les moments que mai/son a pu partager, notre amour envers cette ville s’étire bien loin à l’extérieur 
de nos murs. Nos nuits les plus mémorables ont été tout aussi hétéroclites, fascinantes, et inattendues 
que les personnes qui se ramassent à danser à nos côtés. Nous voulons donc entendre vos meilleures 
histoires de nuit blanche. De ses débuts tôt dans la soirée durant un show à ton bar préféré, jusqu’aux 
ptites heures du matin à la fin d’une grosse bonne rave (et de toutes les heures tourbillonantes en-
tre-temps), nous t’invitons à nous ammener vers ce moment inoubliable de votre parfaite (voir im-
possible) soirée passée dans les bras de Montréal. Y’aurait vraiment fallu être là! Mais, racontez-nous 
pareil!

Ce zine est créé indépendamment et ouvert à tous. Envoyez-nous vos listes d’écoute/art visuel/poèmes/
critiques/lettres/suggestions. Nous apprécions votre support. Préparé avec amour par Sol, Skylar, Ja-
cob, Julian, et Fiona. Au plaisir. 

How to reach mai/son / Comment nous rejoindre:
www.maisonmtl.org
info@maisonmtl.org
@maison_mtl 

Studio 88:
natan@maisonmtl.org



p. 2

p. 5-6
 

p. 7-8 
 

p. 9

p. 10
 

p. 11

p. 12

p. 13-16 

p. 17-19

p. 20 

p, 21-25

p. 26

p. 27-28

p. 29

p. 30

p. 31-32

p. 33

Luckybilll

Bryan Li 

Madeleine West

Amaryllis 

Skylar
 
Sabrina Papandrea

James Barry - Link3

Hailey Byrde

Sofia Dawson

Whiskey Ginger 

Natan and Fiona

Jon

Jessica Llamas

Nelson - Silver Sardines

Palden Khe-Changsoo

Lex Juliette

Playlist, Graphic by 
Alexander A

June at mai/son

Lamphouse
 

Modular Rave Outfit
 

Band Survey

Comic
 

Artist Booth

Band Survey 

Paper Windows

CJLO Show Review

Band Survey 
 

Interview with Natan Ak

Band Survey

Night Crowds

Band Survey

Best of Worst Dad

Last Call

Indecentdecent into 
Endless Night



5



6



7





9



10



11



12



13



14



15



16



In an age where new music is plentiful and ev-
er-changing, the bottomless pit that is today’s music 
streaming services can exacerbate the daunting task 
of finding what you really want to listen to. Sure, 
with Spotify’s Smart Shuffle and Apple Music’s 
For You playlists, listeners get a taste of what could 
pique their interest, but what about the smallest 
hidden gems from the local scenes?
 
CJLO Radio has always advocated for Montreal’s 
up-and-coming artists. The exploration of genres 
on CJLOs radio shows are endless, and often pluck 
out under-the-radar musicians. This April, CJLO 
has shoved its foot into the door of folk music 
programming. This month’s “New Roots” concept 
will showcase nothing but folk, shining a spotlight 
on music made by local community artists, for the 
community.
 
To kick off folk music in April, CJLO hosted three 
Montreal folk artists at mai/son this past Friday. 
Hidden in plain sight in the Mile End neighbour-
hood, mai/son’s external complexion is a run-of-
the-mill Victorian-looking home. I would know; 
I’ve lived five minutes away from the building for 
the last 6 months, walking by it every other day, and 
never once judged its character. However, the ven-
ue’s nonchalant exterior is nothing but a facade for 
the beauty that lies between its walls. While main-
taining its homey atmosphere, mai/son has made 
space available for local artists to display their art in 
the gallery walls scattered throughout the property. 
The space’s intimate and cozy setting makes for a 
truly unique and memorable atmosphere.

On Friday, April 4th, CJLO presented Hanako, Hol-
ly McLachlan and girl with dream, three exception-
al talents of the Montreal music scene. As audience 
members crept inside mai/son, it was apparent 
that newcomers were struck by the unprecedented 
warmth the house offered. After many explored the 
venue, guests gathered by the stage in anticipation 
of the opening set.

The evening began with a set by Hanako Brierley, 
a bassist and folk singer more commonly known 
as ‘Hanako’. Of Japanese-Canadian origin, the 
singer-songwriter’s work continues to evolve as she 
makes her way towards her third studio album.

17

Hanako 

“In a Sea of Talented Artists, Let Us Hand Pluck Some 
Hidden Gems You May Be Looking For.”

CJLO Presents: girl with dream, Hanako
and Holly Mclachlan at mai/son

Friday. April 4th
*Sofia Dawson



Offering a bit of old and a bit of new, Hanako 
performed a live debut of her 4-track Japanese EP, 
KakoBako, as well as an unreleased track, “Let 
Me Drive You”. The singer’s soft-spoken lullaby 
perfectly set the intimate tone for the evening. Au-
dience members sat cross-legged on the floor, eyes 
wide in awe of Hanako’s truly raw and emotional 
lyricism. Listeners swayed and held onto each 
other’s hands tightly, and it became apparent how 
serene the collective audience experience was.

After a brief intermission, the audience was intro-
duced to Holly McLachlan. McLachlan’s story-
telling through electroacoustic production, blunt 
lyricism and spoken word shines brightly on her 
most recent album, Faith Adventure. During the 
event at mai/son, the singer took the opportunity to 
deeply engage with her listeners, fixing one’s gaze 
on the enunciation of her every word.  
 
Settled in between a bassist and violinist, Mc-
Lachlan’s set perfectly encapsulated the eclectic 
musicality of her artistry, giving listeners nuanced, 

colourful folk. Her live rendition of “angel cardzzz” 
was hard-hitting and truly introduced listeners to 
her gritty tone. As she pulled out a special acoustic 
guitar, the singer spoke of the instrument’s super-
natural qualities, elucidating the guitar’s “cursed” 
character.

McLachlan’s trio was also joined by a spontaneous 
fourth member, an old friend visiting Montreal who 
brought his bongos and tambourine along for his 

adventure. The harmony that manifested from 
McLachlan’s spur-of-the-moment decisions illustrat
ed how comfortable she was in her music. As the 
quartet dove into, “South Dakota’, the sound shifted 
from experimental to a more traditional folk style. 
With a catchy melody, McLachlan had audience 
members singing the lyrics back to her and swaying 
along to her strum pattern. McLachlan’s rambunc-
tious crescendos and complete engagement with the 
music truly embodied her sound.
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To close the show, Concordia Alumni Chrissy 
Lawson arrived at the mai/son stage performing 
as girl with dream. I was fortunate enough to sit 
down with Lawson after the show to further explore 
what drives her as a folk-rock artist. She spoke of 
her early exposure to music, participating in her 
Pentecostal church’s youth music group and imme-
diately being drawn to the stage. This led Lawson to 
perform for congregations of 800 people at just 14 
years old.

Since then, Lawson has dipped her toes into a pleth-
ora of musical endeavors. The artist has worked 
with different groups including indie-rock bands  
Dresser and Ribbon Skirt, and has explored various  
unnamed solo work prior to girl with dream (we’ll 
let fans fester over that one).
 
Her most recent EP, Tell, divulges Lawson’s in-
nate writing abilities. Her vulnerability and open 
dialogue surrounding heartbreak, hardship and 
self-identity give those struggling a place to feel 
heard and find a sense of belonging.
 
During her set, Lawson took a moment to bring 
attention to the upcoming federal election: “It’s 
super important to show up this year and vote” 
she proclaimed. In our later conversation, Lawson 
admitted that this statement was premeditated with 
the strongest of intentions: “There is a contingent of 
people in society that like, kind of want to see me 
dead, and like, as a trans person, I don’t really get 
the opportunity to not be political.” Lawson stood 
strong in her statement during her set at mai/son, 
believing that as a performer, she holds an obliga-
tion to stand from her growing platform and urge 
listeners to make thoughtful actions when it comes 
to politics. 
 
In its entirety, CJLO’s celebration of Folk music at 
mai/son this past Friday gave voice to three artists 
whose performances evoked chills and sparked 
introspection. For every indie-folk lover who finds 
themself searching for a modern reincarnated 60s’ 
folk, change your channel over to CJLO 1690AM.
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Fiona: Can you introduce yourself and your project? 

Natan: I’m Natan, from the project Natan AK. It’s 
a music project that fits somewhere between indie 
rock with shoegaze elements, which is a newer thing, 
and some experimental sounds. The project that I’m 
working on now, In Your Denim, is finding my sound 
for real this time, whereas in the past, it’s been clos-
er to classic indie rock. During COVID I made the 
switch in my mind to think this is something I can 
actually do as an artist.

Fiona: You’re in the process of putting out an EP, 
having released two songs so far. Can you talk about 
how the EP came together? 

Natan: I don’t know when I decided to turn it into an 
EP, probably a few years ago. It started with “Den-
im”, that was the first song off of it that I wrote. Af-
ter writing that track, I felt like I’d found a sound 
that I could build a bigger body of work around. 
Then came the interlude, “TYH”, “Yellow Light”,  

and then “By Night”, which is what it’s called right 
now, but I don’t know what it will be called when 
it actually comes out. Then the intro was thrown in 
there. I started writing these songs and gigging a lot 
back in like 2022 after “Harley” and “Beach Bum” 
came out. I started adding these new songs to the 
live set and thought these could fit together to make 
a larger body of work. I kind of dropped out of the 
public space in terms of playing music and started 
working on this behind the scenes. The guys in my 
band, mostly Jacob and Aaron, have been involved 
through the whole process. I’ve brought on a lot of 
other talented people to this, including Renny Wilson 
and Rhys Climenhage from Never Better. KT Laine 
helped out, as well as other people. That’s how it 
came to form. 

Fiona: When you’re writing a song, is it more of an 
individualistic endeavour, where you bring a fully 
formed song to your band, or is it more collaborative, 
with different people writing parts?

Natan AK
interviewed by Fiona
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Natan: I definitely don’t come 
with it fully formed. The way we 
play things live differs from how 
they end up on the record a lot of 
the time. It’s easier for it to be a 
more collaborative process when 
we’re playing live and I’m just 
getting the idea of the song out 
versus the actual song as it’ll be 
printed forever. Our live set will 
change as I write the song. I do 
most of the songwriting myself, 
but definitely the way each person 
plays their instrument influences 
how I try to write the parts, and 
they help out. 

Fiona: Yeah, in my mind it feels 
like it would be hard to present 
stuff to the world that doesn’t feel 
fully finished. In terms of play-
ing shows, is that something you 
experience, if there’s a song that 
you’re in the midst of writing?

Natan: Totally. I think now that 
“Yellow Light” is done and re-
leased, for instance, when I play 
it live there will be so much more 
confidence there because I know 
what it’s supposed to sound like. I 
know what I want it to sound like 
because I have the final product 
and I’ve achieved that sound. 
“By Night”, every time we play 
that, the whole form is there but 
I’m making up lyrics because I 
want to try them out, there’s more 
experimenting. In my heart, I 
know I’m not showing people the 
finished product so I’m less ex-
cited about it as a piece of work 
because I want people to feel the 
way about it that I feel, and I’m 
not at the stage where I’m feeling 
like this is the final piece. 

Fiona: There’s a part that uses au-
to-tune in “Yellow Light”, is that 
an element you’ll continue to in-
clude moving forward? 

Natan: Definitely. I love that kind 
of thing. I like being able to have 

that element in a recorded version 
and then be able to either play the 
song that way if I want to bring 
in auto-tune elements, or play it 
leaning more into the rock band 
kind of aspect. When we played 
last time, Jacob Barton, from So-
cietal Siege, did the high parts and 
belted them like a Midwest emo 
kind of thing. That was really cool 
and different from the project as 
it’s recorded. But I also like the 
auto-tune stuff a lot. I guess it’s 
just like how do you take some-
thing that’s been done as many 
times as indie rock and try to fit 
it into a more contemporary kind 
of world. 

Fiona: Would you ever do that 
live? 

Natan: I want to. I was talking to 
Colin Ratchford about what ped-
als they use for the Fireball Kid 
auto-tune and I want to get one 
(TC Helicon Voicetone C1). 

Fiona: Can you talk a bit about the 
cover art for In Your Denim? 

Natan: The cover came about in 
a couple of different pieces. Ini-
tially I reached out to Jack Moore 
to do the font, which is on the 

T-shirts and I thought that would 
just be the cover. When I got it I 
was like this is a really sick font, 
but I think there needs to be a little 
more going on than just text. 

I reached out to Skylar from mai/
son. I found inspiration from al-
bum art that I really liked, and 
then looked at her pieces and saw 
that her style was pretty represen-
tative of what I was going for. We 
brainstormed some ideas. She’s 
awesome. She sent me a painted 
blob and was like, “I’m good to 
go” and I’m seeing this little blob, 
I don’t have that visual art eye of 
being able to see how it’ll come 
together. I’m like, “Okay, let’s go 
for it”, kind of nervous. She sent 
me back the finished album art 
and it was perfect and identical to 
the blob.

I definitely took inspiration from 
the knitting album cover for Some 
Kind of Heaven, the dot art kind 

of thing. I sent her that and Sasha 
Cay’s album, Spin. Also, the King 
Krule album Man Alive! with 
the morphed figure. I think that 
played into the character that’s 
now become a theme throughout 
the different single covers. 
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Fiona: Are there certain artists you 
draw inspiration from musically? 

Natan: My songwriting broadly 
has always been influenced by 
Porches, in particular my lyrics. 
I like simplistic lyrics that leave 
space for the listener to fill in the 
story. I like giving the structure to 
a story. I also like to use imagery 
rather than telling a story myself.  
In terms of the sound going into 
this project, I think when I start-
ed writing everything, Alex G had 
just put out God Save the Animals. 
That was a big inspiration, also 
some Slow Pulp and even like 
Television. What’s been really 
cool about this project is that, in 
taking so long to do it, I’ve been 
so nitpicky. I’ve since learned how 
to write songs efficiently and get 
them done quicker. But I started 
these songs in a meticulous man-
ner, so I’m finishing them that 
way. 

I’ve been stuck at spots and then 
heard music that wasn’t even out 
when I’d started writing these 
songs and taking inspiration from 
that to be like, oh, that’s a cool 
direction to explore. On “Den-
im”, when Sasha Cay dropped 
that track “See you soon”, hearing 
that made me realize that certain 
aspects of it were very similar 
to what my idea of “Denim” al-
ways was. For “Yellow Light”, I 
was stuck before I added the auto 
tune elements. Porches’ last record 
dropped and there was a track that 
had pitched up vocals. It’s been 
cool to have the inspiration for 
these songs be very different and 
many years apart.

Fiona: Do you feel a sense of 
urgency to release music while 
you’re making it or are you more 
inclined to take your time? 

Natan: That’s something I’ve 
struggled with. I’d love to be able 

to just put out a song. With these 
songs, I really want to get them 
out. Not all the songs are even 
done, and I’ve already put out half 
of the EP. I just have to get some 
stuff out for myself, you know, 
to keep myself sane because I’ve 
been sitting on it for so long. 

I’ve met many people in the music 
scene through mai/son. Every time 
we’d start talking about music, 
and they’d ask if I had a project, 
I’d be like, “Yeah, like I do. I hav-
en’t put out anything in years, but 
I have this EP coming.” I would 
just keep on saying it’s almost 
done. It’s nice to have something 
to show people when I do say I 
make music. 

Fiona: Now that it’s finishing up, 
are you excited to move on from 
the EP?

Natan: I’m so excited. In one way, 
musically, I get to move on. I re-
ally want to work with other peo-
ple. I want to collaborate. I want 
to explore different sounds and 
get back to just playing guitar 
and having fun, jamming and just 
messing around. On the other side 
of things, when I’m not at work, 
I’m thinking about this and think-
ing about getting it done constant-
ly and I just want to get home from 
work and do nothing and feel okay 
about that. 

Fiona: Yeah, sitting down to write 
something new or just fiddle 
around, there’s a lot less pressure. 
When you’re writing a song, is 
there a certain part that you nor-
mally start with? 

Natan: Generally guitar, a little bit 
of piano. I come up with a lick or 
chord progression and structure. I 
can generally figure out where it 
needs to go in terms of the struc-
ture of the song pretty quickly. 
Something that I’m working on 

changing is that I keep the lyrics 
and the music completely sepa-
rate. That’s been hard to bridge 
at points. I did have a little slam 
poetry phase in high school, so I 
would just take that kind of writ-
ing skill and write my lyrics. The 
hard part was fitting them together. 
Now I’m writing more of a melo-
dy when I’m messing around with 
the chords and stuff so I know at 
least when I am writing lyrics how 
to fit them into the song. I do kind 
of have two different brains for 
those, but they’re coming together 
a bit better now. 

Fiona: You mentioned wanting 
to collaborate more after finish-
ing this EP. Do you have a dream 
collaborator, small scale, or a pipe 
dream?

Natan: Jacob Tarasofsky and I, a 
few years ago, made this demo for 
a pop song that I think would be 
sick to get Fireball Kid on. Rhys 
has co-produced two of the songs 
from the EP. It’s been awesome 
having them collaborate on my 
music but I think doing some ac-
tual project with them would be 
really cool as well. In terms of 
large scale, I don’t really want to 
collaborate with anyone I take in-
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spiration from. I think there’s 
something to be said about having 
your “heroes” - and that’s a cheesy 
word - separate from your actu-
al life. If I were to meet some of 
these people, I think the glory of 
it all would kind of fade away, so 
I don’t really want to collaborate 
with anyone I take inspiration from 
on a large scale. 

Fiona: Along those same lines, do 
you have a dream place to play? 

Natan: Honestly, I just want to play 
Casa, I haven’t yet. I really want 
to book a show. Once everything’s 
recorded I can switch my brain to 
playing gigs again. As of now, I 
think that’s attainable. 

Fiona: Can you talk about how 
your band came together?  

Natan: Sure. So I’d say my band 
rotates a little bit, but the core 
group generally is always Aaron 
Nadal on drums and Jacob’s just 
around doing something. He start-
ed off on bass and now he’s play-
ing keys. George McFarlane, who 
is Seaton Village and was Georgie. 
Jacob Barton as well from Societal 
Siege. I’ve played with a lot of oth-
er friends too, but how that came 
about, Aaron and I were neighbors 
in residence at McGill. I knew who 
he was because my mom was his 
guidance counselor in Toronto. The 
first day of res I was being super 
cringe and playing guitar with my 
door open, and he walked by. We 
would annoy the floor and jam all 
year with our doors open because 
we thought it was really cool. 

We were in a little group in first 
year called ChaCha and the Moji-
tos. That was with him and this guy 
named Luc Langille. I think Jacob 
came on to that in the years to fol-
low. 

We needed a bass player for a 
basement gig with this thing called 
Ecole Publique, which was a lit-
tle art collective that some of my 
friends used to run. We needed 
someone for the bass and he just 
came in and played and it was 
great. 

Fiona: Do you have a favorite show 
that you’ve played in Montreal so 
far? 

Natan: Yes, either the Brasserie 
Beaubien one in the summer of 
2022, or Ursa (now P’tit Ours) in 
October 2022. That was right be-
fore I started working on the  new 
EP, so it was the last big show of 
the old era. We did a mini tour. One 
night in Montreal and one night in 
Toronto.  

At the Montreal one, something 
about the energy for that room was 
crazy. We’d been gigging a lot that 
year, so the set felt pretty nailed 
down. The next day in Toronto, we 
sold out a room and it was every-
one I knew from my childhood see-
ing me do this project. It was nice 
to know that people were support-
ing it. Both were awesome shows. 

Fiona: Is there anything else you 
feel like you haven’t touched on 
about the EP? 

Natan: To me, it’s a picture of what 
my early 20s have been in Montreal 
and like the people and places I’ve 
met and the kind of bittersweetness 
of coming of age in the city. 

Listen to it with whatever you 
want in mind. But with that kind 
of thought in mind, there’s a pretty 
clear trajectory of the EP. 

Fiona: Do you have a perfect night 
out in your Montreal experience?

Natan: I’ve had some in relation 
to music. Every February, there’s 
a Montreal Loves JDilla DJ event 
at Ausgang and my friends told 
me to come, and at that point I had 
never left like the McGill Ghetto. I 
was like, where am I? We paid like 
5 bucks to get in and I’m hearing 
my favorite The Pharcyde beats 
that JDilla produced. But I’m like, 
hearing these tones that sound fa-
miliar or something? And then I go 
closer to the dance floor, it’s Kay-
tranada  playing my favourite Tribe 
and Pharcyde tracks. That opened 
my eyes as a very young adult to  
what the city could offer. 
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My first shift working at mai/son was the 
Blaketheman1000 show, and that was just a fun night 
in general. That was my introduction into mai/son 
and that side of Montreal’s music. 

Fiona: Do you want to work in music forever? 

Natan: Yeah. I’d love to. I’d love to be an artist. But 
I think in general. I’ve had a lot of different roles in 
the music industry, and I’d love to do one of those 
as a way to support myself, yeah. 

Fiona: Do you have favorite bands in the city right 
now?  

Natan: I kind of just show up to things and enjoy 
them. I was doing sound for this one show, Rose 
Angeline. It was such a differently put together act 
that you could tell was just like based in the music, 
it wasn’t about the performance or anything. The 
songs were beautiful, the singing was amazing and 
that was super inspirational. I haven’t heard any-
thing that engaged me like that in a long time. 

I’ll always be a Fireball Kid and Ura Star fan. The 
Fireball Kid album release party was such a fun 
night. 

Fiona: What are you listening to right now? 

Natan: I’m getting sick of Spotify. Yeah. I’ve re-
discovered Deep In View, that album by Cola, from 
Montreal. It’s a great album and I just came back to 
it and it’s really fitting for right now. I don’t know 
why. 

Do you know Dry Cleaning? I’ve been listening to a 
bit of them and then I had a big TAGABOW (They 
Are Gutting A Body Of Water) phase. Yeah. They’re 
like, what are they like, post rocky? Like shoegaze 
and hardgaze. Ohh, MX Lonely is really cool. 

Fiona: Did they play at Casa two days ago? I think 
I saw them? 

Natan: They were in town? Did you like them? 

Fiona: Yeah, with Cryogeyser and Hanako. I didn’t 
know them but it sounded really good. Okay, final 
question: what do you have coming up for this year? 

Natan: Well, the EP, In Your Denim, I have a fake 
date for that right now which is May 22nd, but it’s 
definitely going to be later than that I think. Hope-

fully by the end of May, early June. I’m going to do 
some sort of EP release party for that which will be 
cool. I’m playing on July 12th, solo with Wedding. 
They invited me to come play on that bill. It’s not 
announced yet and it’s not confirmed, but I’m pretty 
sure I’m going to be playing at Balsam Falls Camp 
Out, which is a music festival in Ontario. I would 
highly recommend anyone and we’re trying to get 
Montreal bands to go out this year.

Natan AK’s new singles, “Denim” and “Yellow 
Light,” are out now — be sure to give them a listen. 
His upcoming EP is on the way, and you can see 
him live at Lamphouse on July 12, 2025.
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July16 2016 - Deathhouse
The Barrel Heads, Muelkik, The Tenenbuams and PS

Nov 24 2017 - Barfly
Bad Buzz, Blake Bernett, Basement Dweller, Doude

Nov 8 2018 - La Sotterenea
The Costanzas, Pseudo, Pity Party, and Guilhem

Dec 18 2019  -  Ursa
Gus Englehorn & Jed Arbour 

Jan 17  2019 - La Sotterenea
Jon Creedan & The Flying Hellfish, Doggo, Mardi  
De

Feb 10 2020 - Casa Del Popolo
Doude, Jed Arbour, Crabby Baby, Felix Robbins

April 14 2022 - La Sotterenea
Embo/Phlebite, Knitting, Eliza Kavtion

April 21 2023 - Casa Del Popolo
Holly Mclachlan, Westelaken, Mean Meurl

Oct 7 2023 - Sala Rosa 
Marci, Alpen Glow, Of The Veil

Nov 4 2023 - Casa Del Popolo
So Perfect, Twine, & thread 2

April 20 2024 - Casa Del Popolo
Barnacle, Amery, Necklace

Nov 15 2024 - La Sotterenea
Mulch, HRT, Durex, powerdr0p

Jan 25 2025 - Sala Rossa
Marlaena Moore, Sasha Cay, Marontate

Mar 4 2025 - P’tit Ours
Amery with Laughing

worst dad ever was just something I thought of when I was helping my cegep friends 
book shows in 2016. what began with writing emails to venues around montreal and 
across canada for my pals, morphed into booking 100+ shows over the last 9 years. ev-
ery year i tell myself i’ll be slowing down but it does not look like that’s happening. here 
are few of my favorite shows from over years.
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